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Presidential peripateticisms – “While this magnetic”
Start the day with a smile is, especially in these dark winter
mornings, particularly appropriate. What’s good enough for the
individual should apply to this Newsletter, so I’ll start with a
clerihew. Don’t know what it is? Simply a whimsical, four-line
biographical poem, where the first line is the poem’s subject,
‘invented’ by Edmund Clerihew Bentley (1875–1956).
Gilbert W. and Sullivan A.
Once agreed to write a play
And they soon dismayed their betters
With a string of operettas.
Not too bad, but can our readers do better? All reasonable (i.e. non-racist, non-sexist, etc)
submissions to me will be published in the next Newsletter; G&S-related preferred but not
essential. My own (with multitudinous apologies to Mr W. S. Gilbert):
“That infernal nonsense Pinafore
Of which I’ve heard the music’s din afore”
So exclaimed the Major-General
Amid the pirates several.
In the last Newsletter I explained at some length the composition and functions of the
Board, as well as those of its ‘peripheral’ members. I am happy to report that this situation is
functioning well, even if (and for which, my thanks) it was the ‘usual suspects’ who stayed to
help clear and clean the Saal at our Yule Apéro (on which Rachel Bunger has written a review:
Beverley and Tiffany, take a bow).
I am equally happy to report that our numbers have grown – in spite of several leaving the
Society – by a net three, to 63. Even more satisfying is that all of the newcomers are either
young or relatively so, which, in my opinion, bodes well for the Society.
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That’s all from my desk: time to explain recent decisions by the Board and then onto the
rest, including the thoughtful and thought-provoking Spotlight on Sarah, which illustrates her
value as a member of the Board and, I believe, for the Society.

Board decisions – “That we will well and
truly try”
The Board has met twice since the last Newsletter, and at
least, for the first time in my regnum, a budget presented
and agreed upon. Basically, events are expected to make
a small loss which will, however, be more than offset by
membership subscriptions. As administrative costs will
also be contained to around 35% of subscriptions, the year
should end with a profit. Although this is clearly
acceptable, the Board does feel that, until finances are
required for another production on the scale of Trial by Jury in 2013, there is little need to strive
to increase our financial cushion over that which the Society had at the end of the last financial
year (ca. CHF 11,000). Consequently, it will seek to offer small, intimate events for members
only to further their knowledge of G&S (or other musical directions), coupled with a social gettogether. The first is the forthcoming DVD evening (already full) and its reprise (see below).
The other major decision was to increase the minimum number for workshops to eight
(from six) in order to allow for a certain last-minute ‘dropping-out’ of participants. There is
more on this in the review of the last workshop below.
The Board’s year ended, as last year, with a dinner where its retiring members, the Auditor
and Webmaster were also invited (don’t worry: all was paid by those present).

Forthcoming Society events –
“Then no longer let us linger”

Thursday, 17th January and 21st February: DVD showing of H.M.S. Pinafore and
Trial by Jury
The first of these two evenings is being hosted by Johanna MacLeod Honegger and the second
by Gaby Felix. The first is full, but there are still a few places for the second, which is simply
a reshowing of Pinafore and Trial. Gaby lives in Arlesheim and is easily reached by tram
(no. 10). Those interested should contact me (stephan@savoyards.ch) and, if still room, I’ll
confirm and send relevant details. Please note, however, that this is for members only. As the
feedback has been positive, the Board will try to organise another before the financial year is
out with a different G&S performed, as these, by Opera Australia.

Saturday, 30th March (prov.): “Singing for Pleasure!” workshop, Part 2
Another of Nora’s ‘pleasurable’ Workshops, both in theme and in participation. Not yet
confirmed, but reserve the date for a morning of, well, pleasure. I would not even be surprised
if other ‘delights’ (non-Turkish variety) were to flutter into your in-tray in the coming weeks!
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Tuesday, 9th April: “An oily card – the life and times of Richard D’Oyly Carte”
Following last year’s unparalleled success, and by popular request, our belovèd President has
kindly agreed to give another of his remarkable exposés on one of the Triumvirate, this time on
Richard D’Oyly Carte.
Should you – unsurprisingly and justly – find the above just a little difficult to stomach, it
was, of course, written très Gilbertian. However, everyone is cordially invited to come along
(the flyer below gives details). For those who don’t know, the Leuchtersaal is part of the
Residenz zum Lamm complex (i.e. where the Silberbergsaal also is), and entered directly from
Rebgasse. I look forward to greeting you in, hopefully, vast numbers.
Although not mandatory, in order to get in enough drink and nibbles (!), I would appreciate
you registering either via a simple email or directly using the ‘button’ below.
REGISTER

Review of recent Society events –
“Singing so merrily, ‘Trial la law’ ”

“Singing for pleasure” workshop (Part 1) – 26th November 2018
or, Some appreciative comments
To begin with, a general remark. How fortunate our G&S Society is to have such extraordinary
music talents among its members; that is not to be taken for granted! Sarah, Beverley, Norah:
all a privilege to work with. All three have an amazing ability to communicate musical ideas,
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find comfortable pitches for us to sing, and generously share valuable – and fun – exercises to
expand our various resonances. And all so clearly love their work. And et cetera.
Not to forget Tiffany’s abilities! I have heard her accompany sacred music, Mozart and
Stephen Sondheim evenings. World class!
Nora’s workshop was splendid. The group’s size was (only) a very manageable six. I did
regret it wasn’t larger, so that more people could have profited. [In fact, we should have been
eight, but two of us, including myself, had to pull out at the very last minute. Another time. Ed.]
And what we all learned! How to stand, how to not. Splendid vocal exercises. (Just sing the
names of Italian cities! “Viva la mama Roma”.)
We sang rounds, we were taught to use vowels and consonants to recreate the soul of a
piece of music. And to visualize our wings to lift us to higher spheres (The Winged Victory of
Samothrace, a special thank you, Nora, for that!). “One of these mornin’s you’re goin’ to rise
up singin’, then you’ll spread yo’ wings an’ you’ll take the sky.” Yes!
I’m signing up now for the next one!

The Yule Apéro – 7th December 2018
It felt so welcoming to arrive at the Silberbergsaal, Zum Lamm on the 7th December where the
annual G&S Yule Apéro was held. There was a festive atmosphere.
We chatted over an apéro accompanied by piano music from Tiffany Butt and the choir led
by Beverley Worboys singing some Christmas favourites. The food was fantastic, a wonderful
warming soup, mince pies, Dresdner Stollen, fudge, chocolates, savoury salé cakes, and
delicious stilton and cheddar cheese. There was a choice of wine or soft drinks.
Stephan had researched the songs very well and led us through the evening with many
interesting anecdotes. The programme was a great mix of spiritual and secular music.
Everyone joined in with gusto; this sing-along was traditional and uplifting!
Tiffany is a genius on the piano; we are so lucky to have her in the Society accompanying
all of the songs beautifully.
Beverley opened the evening by singing the first verse of Once in Royal David’s City and
we were later treated to a solo from her of In the Bleak Midwinter. I think that she has the voice
of an angel and I felt like crying with joy as her voice floated into the air.
Throughout the programme, our experienced singers added descant into the final verse of
some carols, which has a beautiful effect. The programme finished with the choir singing
We wish you a Merry Christmas but of course the evening wouldn’t have been complete without
the now-traditional raffle, with prizes including the (in)famous gondola!
I can definitely recommend this annual event. It was fun and brought an early Christmas
cheer.

G&S gems on YouTube: Die Fledermaus
Wot, don’t ’e know ’is G&S from ’is Strauss? He does, and can’t even claim knowledge for
this gem (many thanks at this point to Bernie). Although poor video quality, this New Year’s
Eve’s performance in 1983 at Covent Garden is well worth watching, or at least listening to,
with Placido Domingo conducting, and Kiri Te Kanawa and Hermann Prey at their peak. But
how is this a G&S gem? Within the opera, there is an interlude – quasi an entr’acte for the
performers – of around 20 minutes. Starting at 1h 39, it lasts until 2h 01; watch it all (there are
surprises) but especially between 1h 45 and 1h 52, or indeed the whole video. In Newsletter
No. 52 (Autumn 2017), I referred readers to the inimitable Hinge & Bracket, and here they pop
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up again for two duets, the first of which is “Three Little Maids” (!) from, of course, The
Mikado. For those of you who are of a certain age (and probably British), they are introduced
in the manner of Leonard Sachs from The Good Old Days; for those of you to whom this means
nothing, simply enjoy. The link is https://www.youtube.com/watch?v=Dka-_N6KaG0.

Spotlight on … Sarah Ebner
Born in England (a long time ago…) of Australian parents and
brought up in Australia from the age of 2½, I have spent longer
in Switzerland than anywhere else in the world, more especially
in Rodersdorf since 1980. Academically, professionally and
in my leisure hours, my life has oscillated between musical
and linguistic interests. My activities with the Basel Gilbert
& Sullivan Society (since 2011) take me back to a love of
G&S that was inculcated in my early childhood.
I was introduced to the world of the D’Oyly Carte operas
at my grandparents’ house in Sydney. Although we spent about
two years in Sydney when I was between four and six years old, most of my memories come
from the time when we actually lived in Perth, Western Australia, and were privileged to visit
“The Eastern States” (this is a West Australian dig at all the inhabitants of NSW, Victoria, and
even Tasmania and Queensland – they hate the expression) every second year. My sister and I
loved hearing our grandparents’ recordings of the operas, thus freeing them of the problem of
finding Christmas and birthday presents for the two of us for many a year. Some of you will
remember how expensive such albums were “in the olden days”. The only way our
grandparents could justify the expense was to consider each one a gift for both girls for
Christmas and birthdays (24th and 27th December respectively)! Our first such gift was
Iolanthe, which remains my favourite opera.
The West Australian “rellies” 1 were also into G&S, to a greater or lesser degree. My
cousin Susie sang a mean Mabel at some tender age, while I accompanied her on the piano. My
own party piece was Katisha’s “Hearts do not ache”, which I thought wonderfully romantic
(I still do). We didn’t own any complete scores, but various volumes called “Gems from…” or
“Highlights from” individual operas. At different times I acquired several libretti, ending up
with the famous green volume of the complete Savoy Operas. As I grew older further gifts
came, for example Gilbert’s “Bab Ballads” and Leslie Baily’s “The Gilbert and Sullivan Book”.
They are still on my bookshelf.
When I was 11, all the girls in my class had to give a “lecturette” (dreadful word) on a topic
of our choice. I, of course, chose Gilbert & Sullivan. The only thing I remember is not quite
daring to read out my favourite example of Gilbert’s wit, but passing the book around so that
the girls could (I hope) appreciate it. Here it is for your enjoyment! The opera Ruddigore was
originally called Ruddygore, but this title was considered to be “not quite nice” (Baily 1956,
p. 294). This is how Gilbert reacted to a friend’s teasing:
FRIEND:
How is Bloodygore going on?
GILBERT: It isn’t Bloodygore, it’s Ruddygore.
FRIEND:
Oh, it’s the same thing.
GILBERT: Is it? Then I suppose you’ll take it that if I say ‘I admire your ruddy
countenance,’ I mean ‘I like your bloody cheek!’
(Baily 1956, p. 297)
I can only remember two live performances of G&S from my Perth time. The local Gilbert
1

With apologies to Sarah: I had to look this up. It’s apparently Aussie ‘informal’ for relatives. [Ed.]
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& Sullivan Society put on a performance of The Mikado, with Leslie Perrin (aka Mrs Rudd,
one of our teachers at school) singing Yum Yum. Somewhat later I saw a school production of
The Gondoliers, with a lovely Gianetta, whom I got to know at university a couple of years
later.
After university I made what was the almost obligatory trip to the UK for a working
holiday, punctuated by travels within the country and on the continent. I didn’t forget G&S
entirely, and can remember attending at least one production at the Savoy Theatre (I think!) in
1970. And a Lett’s diary from 1971, when I was teaching German and French in Birmingham,
shows that I saw productions of Ruddigore and Princess Ida, although I have no strong
memories of these occasions. I presume I was pursuing other interests, including planning
further studies in a German speaking country.
In autumn 1971 a Swiss government scholarship enabled me to come to Basel to write my
Master’s thesis (on Theodor Fontane, to answer your question….). At the same time, I took the
opportunity to continue my singing lessons. After my marriage to Ruedy (the helpful librarian
at the University Library) I decided that the Swiss didn’t need an Australian Germanistin,
so I started studying for my Lehrdiplom (teaching certificate) for solo singing at the Basel
Conservatorium (now the Musikhochschule). Six years and two babies later I completed the
diploma, and started teaching singing and piano (I’d picked up some piano qualifications on
the way) on a private basis. Enjoyable though this was I must have had a hankering for
classroom teaching, because I decided to re-enrol at the university with the object of becoming
an English teacher.
This brings me back to Gilbert & Sullivan! In 1994 the English Seminar Choir, under
Allan Turner, put on a concert performance of Iolanthe, and Allan asked me to sing the title
role, along with Bryan Stone as the Lord Chancellor, and Anitra Green as the Fairy Queen.
I was hooked again.
In time Bryan told me about the newly formed Basel Gilbert & Sullivan Society, but
initially I held back, since it didn’t seem to be a performing society, and anyway I was busy
finishing off my university studies, and at the same time getting more enjoyment from my piano
teaching in the newly established music schools in what is known as the “Hinteres Leimental”,
meaning not Baselland, but the Solothurn enclave that includes Rodersdorf. I didn’t fancy
going to teachers’ training college, so decided against returning to the classroom, where I
wouldn’t be as free to give my pupils the individual attention I’d got used to.
However….during my English studies I had discovered the delights of linguistics,
especially phonetics and phonology, so I embarked on my PhD thesis on The Rhythms of Speech
and Language, which took me an inordinately time to complete, and led to no commercial
advantage whatsoever, but I did enjoy it!
So, I had quite a strong connection with the English Seminar, and remained in contact with
its helpful librarian, Eva Sternküker (good people, librarians). One day, in 2011, Eva told me
that she was singing in a Gilbert & Sullivan concert at the end of a ten-day workshop. Of course
I said I’d come along, and that led to my finally becoming a member of the Gilbert & Sullivan
Society. Incidentally, Eva had been introduced to Gilbert & Sullivan by her singing teacher,
Nora Tiedcke, whom I knew from my time at the Conservatorium, so you can see how
everything hangs together.
Nearly eight years later I can look back on some major developments in the history of the
Society. The workshops that had been initiated by Barbara Laurie and Lisa (Wingard) Lulis all
built up to the successful production of Trial by Jury in 2013. The two musical directors made
a virtue of a necessity (the lack of male singers) by casting the Usher and the Counsel for the
Plaintiff as women. (Well, this is my interpretation of their decision, after years of looking for
tenors and basses.…) And it was of course a wonderful opportunity for me to sing the Counsel.
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Since I joined the Board in 2014 I have been privileged to play some part in building up a
pool of singers – not easy, since not many non-English-speaking singers are familiar with the
Savoy Operas, and the English speakers are either in transit (we’ve lost a couple of high
sopranos.…) or find themselves fought over (forgive the exaggeration) by the Panto Group, the
Semi-Circle and the Gilbert & Sullivan Society.
In spite of these difficulties, I see at least two possible paths into a better future (or just a
future!) for the Society. We have enthusiastic teachers and workshop leaders, Beverley
Worboys, Barbara Laurie, Gillian MacDonald and Nora Tiedcke, who have succeeded in
introducing their non-English speaking students to the delights of Gilbert & Sullivan. This is,
I think, essential for increasing the permanent basis of our Society. The other is to keep up the
momentum of further education in singing, acting and stage movement, and to provide
appropriate opportunities and occasions for singers to exercise these skills and to delight the
non-performing Society members and other audience members. A third path might be to take
steps to introduce the next generation to the world of Gilbert & Sullivan. In this busy world,
busy for parents and for their children, this would be no small matter. Any ideas would be very
welcome.
I’d like to finish with a postscript. During my recent visit to Perth I learned something
about one of my uncles that I’d like to share with you. During the Second World War Uncle
Brian was a prisoner of war in a camp in North Borneo. One way
that the prisoners managed to survive was by organising and
performing various entertainments to keep up their morale. My
cousin Debbie showed me her copy of Borneo Burlesque: Comic
Tragedy/Tragic Comedy, written by Forbes, George K. et al., and
published in Sydney in 1947, in an edition limited to 338 copies.
Among this collection of posters was one for HMS Pinafore, in
three acts (!), libretto by W. S. Gilbert “and others”. In the top
right corner was a sketch of Debbie’s father as Dick Deadeye.
Somehow the men managed to reconstruct the opera from
memory, filling in the gaps as best they could. Apparently, there
were a lot of good singers in the camp, and they must have had
some musical instruments. It’s too late to ask him about it now.

The EU’s General Data Protection Regulation (GDPR) – for your information
The GDPR came into effect on Friday 25th May 2018 and it is expected that the Swiss
authorities will follow in the near future. Basically, it means that the Society is or at some point
will be required to advise you that it needs to store personal data.
We have already done this for our members living in the EU, and all have replied positively.
Equally, all members must realise that we need to maintain and make available to the Board
(only) your personal data (i.e. name, postal address and, where available, email address) in
order not only to contact you but also, simply put, so that the Society can continue to function!
I have recently contacted non-members as to whether they wish to continue to be on our
mailing list, and those receiving this newsletter have either specifically continued to request it,
or not replied. These need also be aware that we store your name and email address and are
available to the Board. Should you wish this information deleted from our files, please contact
me directly (stephan@savoyards.ch) and you will receive a confirmation that all pertaining
information has been deleted (and that you will no longer receive any mails). Should I not hear
from you, your tacit agreement will be assumed. Removal from our files can be requested at
any point in time.
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Other items of interest: Modern Major Shakespeare Fan
(as seen on The Weekly Tickle Brain, with apologies to WS and WSG)
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auditions for its
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(for those with
theatrical
ambitions

Contacts
The Gilbert & Sullivan Society
c/o Stephan Arthur
Hombergstrasse 9
CH-4433 Ramlinsburg
Switzerland
website: www.savoyards.ch
emails:
membership@savoyards.ch
contact@savoyards.ch
Bank information:
a/c holder: The Gilbert & Sullivan Society
4000 Basel
a/c no: 40-333742-6
IBAN: CH20 0900 0000 4033 3742 6
BIC: POFICHBEXXX
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